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AMepHKa Kak ObITHIiHAsI CyOCTAHIMSA B TBOPUYeCTBe Y 0JITa YUTMEHA
(Ha matepuaJie nodM Song of Myself n Starting from Paumanok)
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Aunnomayua. B cratbe NpenNpUHUMAETCS IOMNBITKA AHAIM3a «aMEPUKAHCKOro» B IO33MHM YOnTa
YurMeHna Ha HpUMepe JBYX €ro MporpaMMHBIX npousBeaeHuin — Song of Myself w Starting from Paumanok.
Ananuzupyemble B paboTe IIeHTpaJIbHBIE TEMBI, TPOOIEMbI, MOTHBBI M 00pa3bl II03M MPOHU3BIBAIOT BCIO MO33UI0
YHUTMEHa U HEPAa3PBIBHO CBS3BIBAIOTCS C «aMEPUKAHCKUM». AKTYalbHOCTh HCCIIEIOBAHUS OOYCIIOBJIEHA 3HAYeE-
HUeM YonTa YUTMEHa A MUPOBOW JIMTEPATypbl, a TAaKXKe HEIOCTATOYHOH M3yUYEHHOCTBIO «aMEPHKAHCKOTO»
B €ro TBopYecTBe. LIeNbI0 CTaThy ABISAETCSA BBISBICHUE MHUPOBO33PEHYECKUX, OHTOJIIOTHYECKAX OCHOB «aMepH-
KaHCKOTO» B 11033MM YHUTMeHa. B pabote pemaercs BHIBOJ O TOM, YTO B TBOPYECTBE MOITA CIMBAIOTCS 0Opa3bl
AMepuKH peanbHOW M AMEPHUKH HACANbHOW, MH(OIOTHIECKOH, HaIbICTOPHUECKOW, AMEPHUKHU-OBITHHHONW CyO-
CTaHLIUHU, KOTOpasi B JIUPUKE NTOMHUHUpYyeT. VIMeHHO AMepuKky YHUTMeH, MO3T-KOCMOBH/EL, MOMEIIAeT B LIEHTP
CBOEr0 CHHKPETHYHOT'O, Pa3BUBAIOILErOCS, HAXOIAIIErOCs B BEYHOM ABIKCHHU YHUBEpCyMa. BeIxoas Ha BBICO-
Kuil ypoBeHb 00001LeHNs, YUTMEH IpeBpaiaeTr AMepuKky B Mozenb HoBoro Mupa, a amepukaHer] CTaHOBHUTCSI
y Hero HoBeim Uenosekom, ['paxxnanmaom HoBoro Mupa. O6pa3 amepukana, kKak u 00pa3 AMEpUKH, B ITOI3UU
YUTMEHa CTaHOBALIMNCA, MOABHMXHBIN. AMEpPUKAHIBI NMPEICTAIOT Jydlled U JUIUPYIOIed Halued TopibIX,
TBOPUYECKHX, CBOOOHBIX, HE3aBUCUMBIX JIIOJIEH, TOOeAnTeNel, MMOHEPOB, OCBANBAIONINX HOBBIC 3€MJIH, UIYIIHX
BIIEpE]] U BCerja JoOuBaronuxcs ycrexa. [{eHTpanbHoW uiss YUTMEHA TakKe SBISCTCS MpodiieMa OILYIICHUS
ce0s aMepUKaHIIeM ¥ [TOTOM: UCTUHHBIN aMepUKaHel, 0 YHUTMeHY, — MO03T, TBopsAmuit HoBeiid Mup, B kKoTO-
POM BCE €IMHO U CIIMTHO: U YeJIOBEK, U IPUPOAA, U KOCMOC.

Knioueswie cnosa: «amepukanckoe», kocmusm, HoBeiit Mup, HoBelii UenoBek, OHTOJIOTMYECKHE OCHO-
BbI «aMEPUKAHCKOT0», TMOHEPHL, YouT YurmeH, Song of Myself, Starting from Paumanok.

Jna yumuposanusn: Iloragaesa E.B. Amepuka kak ObITHifHas cyOCTaHIMs B TBOpUYECTBE YouTa
Yutmena (Ha matepuane nmoam Song of Myself n Starting from Paumanok) // BectHuk Ps3aHckoro rocymap-
crBeHHOro yHuBepcurera umMeHu C. A. Ecenuna. 2023. Ne 4 (81). C. 97-108. DOI: 10.37724/RSU.2023.81.4.010.
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America as ontological substance in work of Walt Whitman
(based on the poems Song of Myself and Starting from Paumanok)

Evgeniia V. Pogadaeva
Perm State University, Perm, Russia
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Abstract. The article is devoted to the study of Americanness in Walt Whitman’s poetry. Two
Whitman’s program-poems, Song of Myself and Starting from Paumanok, are analysed. The major themes,
problems, motives, images of poet’s work are seen in these poems and have a direct connection to his
understanding of Americanness. The relevance of the study is due to the importance of Walt Whitman in world
literature and the insufficiently studied phenomenon of Americanness in his works. The aim of the article is to
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define ideological, ontological foundations of Americanness in Whitman’s poetry. It is concluded that Whitman merges
two images of America created by himself, a real and ideal, or mythological, suprahistorical, ontological America,
where the latter dominates. The poet places America at the center of his syncretic poetic universe which is in constant
flux and amelioration. Generalizing this complex image of America, Whitman creates a model of a New World from it
and a Citizen of this world, a New Man, an American. The image of Americans is in a continuous process of change
and formation. Although Whitman gives the characteristics that define Americans: Americans are the best and leading
nation in the world, they are creative, proud, independent, free, they are winners and pioneers, opening new lands,
going forward and always succeeding in everything they do. Moreover, the main problem in Whitman’s work is
identification of himself as an American and a poet. The real American, as Whitman states in his poetry, is a poet
constructing the New World where everything, a man, the nature and the Universe, works as a whole.

Keywords: Americanness, cosmism, New World, New Man, ontology of Americanness, pioneers, Walt
Whitman, Song of Myself, Starting from Paumanok.
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BBengenne

TBopueckuii myth Yont Yurmen (Walt Whitman, 1819—-1892) naunnaet Bo BTOpoii MoJI0OBUHE
XIX Beka, B kpm3ucHoe misa CILIA Bpems. B 3ToT mepuon B cTpaHe, HEJaBHO BO3HHKIICH U TTOTYYHB-
el He3aBUCUMOCTh OT AHININMHM, 0003HAYMINCEH OypKya3Hble MPOTUBOPEUMS, 000CTpHIIaCh aHTUPAOO-
BJafenpueckas 6opp0a, KoTopas BUTHIAch B [ pakaaHCKyI0 BOWMHY, 3aKOHYMBIIYIOCS! YCTAHOBJICHUEM
aMepHuKaHCKoll neMokparuu. Torma e ocBauBajcs 3amaj ceBEpOaMEPHKAHCKOTO KOHTHHEHTA, CTpe-
MUTENIFHO Pa3BUBAIUCH SKOHOMHKA, TEXHHKA, MPOMBINIIEHHOCTh, U CIIIA mpeBpamainuce B MOIIHOE
MHAYCTpUAIBbHOE TOCYAapCTBO. TEXHUYECKHH MPOrpecc MPUBOANI B BOCTOPT U BBI3BIBAN NMPEKIOHEHHE
nepes BO3SMOKHOCTSIMH YeJIOBEUECKOTO pa3yMa M 4eJIOBEYECKUX PYK.

TBopuecTBO YUTMEHA, ICUCTBUTEIBHO, HEOTACIUMO OT UCTOPUU €TI0 CTpaHbl. B ero mpousse-
JIEHUSIX OTPa3HUIINCh MPOTHBOPEUMUS HAI[MOHAIBHOTO CO3HAHMS aMEpPHKAHIIEB TOTO BPEMEHH: HENpusi-
THE KalUTATUCTUYECKOT0 XHIIHUYECKOTO CTPOSs, COLMAIBHOIO HEpaBeHCTBAa M paOCTBa W OJHOBpE-
MEHHO Bepa B IIPOrPecc, AEMOKPATHIO, «aMEPUKAHCKYIO MEUTY».

IIpeameToM HalEero UCCIEIOBAaHUS SBIISETCS «aMEPUKAHCKOE» B TBOpUeCcTBe Y UTMeEHA. K aToit
TeMe 00palIaloTCcsl KaK OTEeUECTBEHHBIE, TaK U 3apyOesKHbIe CIICIMAINCThI B TBOpUYECTBE YUTMEHA. Tak,
M. O. Mennenscon [MennenscoH, 1954] paccmarprBaeT «aMepHKaHCKOE», CKOpee, B OOIIEeCTBEHHO-
MOJIUTHYECKOM paKypce U oOpalaercs K Mod3Ty B MEPBYIO oYepeb Kak K PEBOJIOIHOHEPY U JeMOKpa-
Ty, TOJIOCY aMEpHUKaHCKOI'0 MPOCTOrO JII0Ja, OTMeuas MpU 3TOM CKJIOHHOCThH MO3Ta K HieaTu3aluu
Awmepuku. T. . BenenukroBa [BeneaukroBa, 1982] takke yaenser MHOIO BHUMaHUS JEMOKpaTHue-
CKMM yCTaHOBKaM YHWTMEHa U posd oOpa3a HapoJa B €ro Mo33WH, IOHUMAs €ro KaKk «eCTeCTBEHHYIO
JIeMOKpaTHiecKyto ctuxuto» [Tam xe, c. 19].

Cpenu mociegHux paboT POCCHIICKMX HCCIeNoBaTesiell MOXHO BBIACIUTH AUCCEPTALIUIO
. B. Hukururoit «Mudonostuka “JInctbeB TpaBel” YUTMEHay. MccienoBaTenb yKa3pIBaeT, IYTO MOAT
CTPOUT HICaTbHYI0 AMEpHKY, COeANHSS Ba apxeruna — «I'panx Ha xomme» U «CriacuTensy, oaulle-
TBOPAIOIIME COOTBETCTBEHHO AMepuky u YutmeHa [Huxutuna, 2013]. [Ipyroit yueHsli,
A. JI. JIorHHOB, MOCBSIIAET JUCCEPTALMIO «aMEPUKAHCKONW MEeUTe» U OMpeAeIsieT 3aJ0KeHHbIE B KOH-
nenrte “the American dream” ujeu, MPOSBIISIONIMECS U B TBOPYECTBE YHTMEHA, CPeIH KOTOPBIX —
Bepa B Jydiuee Oyaymiee, B UCKIIIOYUTEIbHOCTh aMEPUKaHCKOTO HAapoa, B HOBOTo yenoBeka — HoBo-
ro AmamMa, «4eoBeKa MHpa», C KOTOPhIM YUTMEH onuieTBopser ceds [Jlorunos, 2013].

Uro kacaercsi 3apyOeKHOH KPUTHKH, CPEId MHOTOYHMCICHHBIX HCCIEIOBAHUI BBIIEINSETCS,
Hanpumep, pabota P.-B. Ueiica Walt Whitman Reconsidered, xotopsiii Ha3biBaeT «llecHio o cebe» Ko-
Mu4eckoi mosmoii (“comic drama of the self”), a ee mupuyeckoro reposi — HACTOSIIIUM aMEpPUKAHIIEM,
W3MCHYMBBIM H 10 KOHIa He chopmupoBaHHBIM [Chase, 1955]. Hdpyro#t yuensrit, x.-O. Mumrep,
B paboTe «AMepukaHckuii aroc» [Miller, 1966] orMeuaer, uto YutMeH B «JIUCThAX TpaBbD) MOCTPOMIT ap-
xetun yenoBeka HoBoro Mupa — JIMYHOCTH OJHOBPEMEHHO U OTAENBHOM, U COEAMHEHHOM C HapoJIOM,
y4YacTBYIOIIel B BOMHe, KoTopas pemaer cyap0y HoBoro Mupa, uneansaoit Amepuku. P.-Y.-b. JIpronc
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TaKKe ToJIaraeT, 4To B «JIMCTBSAX TpaBbl» MpeICTaBiIeH HOBBIM AJaM, 4eJIOBEK, HAUMHAIOUINHN «C YH-
croro yucta» B HoBom Mupe, B AMepuke. OOparascek k apxeTuny Anama, cuutaeT JIptonc, YUTMeH
BUJIOM3MEHSIET €ro, HaJesss KauecTBaMu amepukaniia [Lewis, 1955].

Takum 00pa3oM, yueHble CXOIATCS BO MHEHHH, YTO B «JIUCTBSX TpaBbD» YHTMEH CO3[aeT MO-
nens HoBoro Mupa, Amepuku, 1 HoBoro Yenoseka, HoBoro I'paxnanuna mupa. Hecmotpst Ha 10, 4TO
yudeHble 00palaTcss K MUPOBO33PEHYECKUM M OHTOJIOTMYECKHM OCHOBAaM «aMEPHKAHCKOT0» B TBOP-
YyecTBe YUTMEHA, 9TH OCHOBBI, KaK MPABUIIO, HE CTABATCS B LIEHTP MCCIEAOBAaHUs, HE aHAIU3UPYIOTCS
Ha IIpUMepe IeTaJbHOTO pa300pa KIIFOYEBBIX MOSTHYECKUX NMPOU3BEACHUH YHUTMEHA, SBISACH JIMIIb
acrmeKTaMHM, 3aTParuBaeMbIMU B CBSI3U C JPYTHMH TeMaMmH. Takum oOpazoM, MOJIHOLIEHHOTO HCCIeO-
BaHUS «aMEpPHUKaHCKOT0» B TBOPUECTBE Y UTMEHA €lIle HE IIPOBEACHO.

OcHoBHAasl YacTh

Amepuxa — mooenv Hoeozo Mupa ona Hoeozo Yenosexa

Hamre nccnenoBanue, He mpeTeHAYIOIIEEe HA BCEOXBATHOCTh TBOPUYECTBA Y UTMEHA, COCPEAOTO-
YeHO Ha aHaJIM3e JIBYX 3HAKOBBIX MOAM U3 cOopHHKaA «JIucThs TpaBe» (Leaves of Grass) — «Haumnast
c [lomanoxka» (Starting from Paumanok, 1881) u «Ilecus o cebe» (Song of Myself, 1881) ! «Haunnas
c [Tomanoka» u «IlecHst o cebe», He CllyyailHO UAYIIUE B aHATU3UPYEMOM HaMH MOCICIHEM H3JaHUH
«JIuctbeB Tpase» 1891-1892 romoB npyr 3a Apyrom, UAEHHO CBS3aHBL, UTO 3aMevaeT u [.-Y. Annen,
yKasbpIBas Ha TO, YTO B ATHX MOAMaX HanOoJee SSBHO BEIPAKEHB MUPOBO33PEHUECKHE YCTAHOBKH T03TA
[Allen, 1975, pp. 96-119].

YUTMEH, CTPOs CIOKHBI M MHOTOCIIONHBIA 00pa3 AMEPHKH, BBIICISET OMPEICIISIONINE c¢
IATh M3MEpPeHUll, KoTopbie NosBIsoTcs BO Il rmaBe «Haumnas c¢ [lomanokaw: victory, union, faith,
identity, time:

Victory, union, faith, identity, time,
The indissoluble compacts, riches, mystery,
Eternal progress, the kosmos, and the modern reports.

This then is life,
Here is what has come to the surface after so many throes
and convulsions
(Starting from Paumanok, I1 *) [Whitman, 2011, p. 176].

AMepuka, CIOBHO JKMBOW OpraHU3M, BO3HHUKIIAS B KOHBYJIBCHSAX M IIyTEM MHOTHX >KEPTB —
KPOBOIIPOJUTHBIX 3aBOEBATEIbHBIX BOWH W BOWH 3a HE3aBUCHUMOCTh, NPEACTaeT CTpaHOi-
noOeuTebHUIICH, MIYNICH BIEpPeId BCEX OCTAJbHBIX CTpaH, BEYHO pa3BuBatomieiics (“‘eternal
progress”); CTpaHO#, TOe Bce JIOAW OOBEAWHEHB HEPYIIUMBIMH cornameHusaMu (“indissoluble
compacts”), HEHCaHBIMU U MUCaHBIMH (KOHCTUTYLIMEH); CTpaHOW eIMHOM Bephl B MPOrpecc U B aMe-
PHUKaHLA, IBUKYILEr0 CTpaHy BIEPE.; CTPAHOM, AJIS JKUTEIeH KOTOPOil HaCyLIHOH sBJsieTcs: mpolieMa
HallMOHAIBPHOW MICHTUYHOCTH, CTPAHOH, CYIICCTBYIOIICH, CIIOBHO B MHU(e, BHE BPEeMECHH. AMEpPHKa,
OeckpaliHss U OXBaThIBaIOIIast COOOM BCE, TAKXKE CPAaBHUBAETCS aBTOPOM ¢ kocMocoM (“‘the kosmos™).
Kpowme Toro, Amepuka ais YurmeHa — cTpaHa-3aragka (“mystery””), BO3HHKIIAs, Ka3aJoch Obl, 4Uy-
JIOM; CTpaHa, mojHast 6oratcTs (“riches”), KOTOpHIE ele MPEeICTOUT OOHAPYKHTH.

O6pa3 craHoBseiics AMEPUKH, B PEAILHOCTh KOTOPOH CI0KHO MOBEPHUTH, puobperaer 60-
KECTBEHHbIE YEPTHI:

How curious! how real!
Underfoot the divine soil, overhead the sun.
(Starting from Paumanok, II) [Whitman, 2011, p. 176].

' B HalreM MCCIIEIOBAHHH MBI OGPAIIAEMCS K TIOCIEIHIM PEIAKIMAM aHATH3HPYEMBIX TIOIM.
2 371ech 1 Iajiee PUMCKO# dPOit 0603HAYACTCS HOMEp TIABBI AHATH3HPYEMOH TOIMBL.
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OnHYy U3 NEHTPABHBIX JJIsI CBOCH MO33UHU UCI0 BEUYHOTO PACIIUPEHHS, PA3BUTHS, BO MHOTOM
0a3upyIONIyIOCs Ha JOCTHKCHUSX €CTECTBCHHBIX HAayK TOTO MEPHOJa, a TaKkKe MOIICPKHUBACMYIO
P.-Y. OMepcoHoM, YHUTMEH CBSI3bIBaeT ¢ 00pa3oM OeckpaifHei! AMepHKH, OTPOMHOM U eImie 0 KOHIIa
HE OCBOCHHOU Teppuropuert (“vast trackless spaces™). OHa yBemuymBaeTCs, U 10 HEel OECKOHEUHOM
pekoi, Oynyud y YHUTMEHa CJIOBHO OJHOW W3 MPUPOAHBIX CTHXWH, Pa3IHBAIOTCS OECUMCICHHBIC
“Americanos” (“countless masses debouch upon them [spaces]”) — cTosAmIMI BBIIIE BCEX OCTATBHBIX
Hapox (“the foremost people”), npuHocsuii ¢ coO00l HOBYIO MOJUTHKY, HOBOE HCKYCCTBO, HOBYIO pe-
JIUTHIO, HAWITydIllee MUPOYCTPOUCTRBO:

See, vast trackless spaces,
As in a dream they change, they swiftly fill,
Countless masses debouch upon them,
They are now cover’d with the foremost people, arts, institutions, known.
(Starting from Paumanok, 11) [Whitman, 2011, p. 177].

MoTUBHI TIPEBOCXOICTBA aMEPUKAHIICB M YHUKATHHOCTH aMEPUKAHCKOW HAITUH, TECHO CBS3aHHBIC
¢ 00pazoM uneanbHO AMEpUKH, HaxXoasT cBoe npojaonkeHne B X VII rnaBe «Haunnas ¢ [Tomanokay:

...A world primal again, vistas of glory incessant and branching,
A new race dominating previous ones and grander far, with
new contests,
New politics, new literatures and religions, new inventions and arts.
(Starting from Paumanok, XVII) [Whitman, 2011, p. 187].

AMepurKaHeI, OKa3aBIIHICSI Ha HOBOH 3eMJie, TIOJIOH ONTUMH3Ma, OH JKaXKIET CIIaBBl M To0e
(“vistas of glory”), mist onrcaHusl KOTOPBIX MO3T HCIIONB3YET AMUTET “incessant” M MPUPOTHYIO MeTa-
¢dopy “branching”, — nmoOen HECKOHYAEMBIX M TPUYMHOKAIOLIUXCSI, BEYHO Pa3pacTalolIUXCs, CIOBHO
BETBH JICPCBBCB.

VYHUTMEH BOCXBAJIAET 3aBOEBATENCH M TOPAUTCS CBOMMH IIPEIKaMH, OKOPUBIIUMH AMEPHKY, CO-
BEPIIMBIIMMH ITOYTH HEBO3MOKHOE M OTOMBIIMMHUCS OT OBIBIIIEH METPOIIOINH, OJIYYHB HE3aBUCHMOCTH:

Americanos! conquerors! marches humanitarian!
Foremost! century marches! Libertad! masses!
(Starting from Paumanok, 111) [Whitman, 2011, p. 177].

IIpumeniue B AMepUKy JIOAH, CTaBIINE aMEPUKAaHLIAMHU, y>KE€ HE OCTAHOBSITCS, TETIEPh OHU —
MOJTHOTIPaBHBIE X035€Ba 3TON OecKpaiftHel 3eMITH:

With firm and regular step they wend, they never stop,
Successions of men, Americanos, a hundred millions,
One generation playing its part and passing on,
Another generation playing its part and passing on in its turn...
(Starting from Paumanok, I1) [Whitman, 2011, p. 177].

Omumrethl “firm” u “regular”, ommchiBaromye ABIKEHHE aMEpHKaHIEB, U MOBTOpHI (“...One
generation playing its part and passing on, / Another generation playing its part and passing on in its
turn...”) MHOXaT aMEPHUKAHIIEB U YCHIMBAIOT UX OCECKOHEUHBIE CHITY, MOIIlb, TOTOBHOCTh UATH BIIEPE]I.
[ToBTOpHI YKa3BIBAIOT HA MUKIMYHOCTH BpEMEHU B MH(DOJIOTHICCKOM, HAcaTbHONH AMepHKe TI03Ta, T
BCE TIOBTOPSAETCS M HJIET 110 KPYTy. YHUTMEH, Ybe MHPOBO33PEHNE BO MHOTOM OBLITO C(HOPMUPOBAHO IO/
BIUSHUEM (UIOCODUN TPaHCICHIACHTAINCTOB, BEPOATHO, MOA00HO P. Omepcony [Emerson, 1904],
oOparnaics K Kpyry Kak CHMBOJIY COBEPIIICHCTBA ¥ TAPMOHHMH.

KoMmo3unuoHHo TupryYecKoe «s1» B MOSTHKE YUTMEHa HEPEKO 3aHUMAeT BEPIIUHHYIO TO3H-
U0, TIOJHUMASICh HaJl COBPEMEHHOW eMy AMEpUKOH, CMOTPs B OyayIiee:

Still the present I raise aloft, still the future of

The States I harbinge glad and sublime...
(Starting from Paumanok, XVI) [Whitman, 2011, p. 186].

100



JInTepaTypOBez[eHne. SI3pIkO3HAHUE

B aTtom oTphiBKe MBI BUIUM 00pa3 no3ta-nposuana (“I harbinger”), 6e3yciioBHO, HEOTACIUMO-
ro OT CaMoro YUTMeHa, ONTHMUCTHYHO HACTPOSHHOTO, Ha YTO yKa3bIBarOT 3nmuTeThl “‘glad” (‘cuactiu-
BO¢’, ‘pagmocTHOE’) U “sublime” (‘Bennkoe’, ‘COBEpIICHHOE’), ONMUChIBatoIUe OyayIiee crpanbl. OnHa-
KO YWTMEH MOHHMMAeT, YTO 3HaKoMas eMy AMepuKka HE BO3HHKJIA W3 HHUOTKyZa: OH C JIOOOBBIO
u OGaroropeHueM obpamaercs: K abOpureHaMm, HaceNsABLIMM CTPaHy 3aJ0Jro 10 IMPUX0Ja KOJIOHU3ATO-
pPOB, MOJAPUBIIHUM €TI0 POAMHE CBOU UMEHA, KOTOpbIe OAT nepeuncisieT B X VI rinase «Hauunas c [o-
maHoka»: “...And for the past I pronounce what the air holds of the red Aborigines” (Starting from
Paumanok, XVI) [Whitman, 2011, p. 186].

OrpoMHOEe YHCIIO pa3IMYHBIX HApOJOB, MPOXKUBAIOMIMX Ha Tepputopun Amepuku (“the
woolly-pates” — ‘remHokoxme’, “the squaw” — ‘mHAMAaHKA’), IO YHUTMEHY, CICIald aMEpUKAHIICB
aMEepHKaHLIAMH, BKIIOYAIONIMMHU B ce0si BCE 3TU HApOJbl, YTO MOXKHO yBHIeTh B riaBe XVI «[lecan
o cebe»: “I am... One of the Nation of many nations, the smallest the same and the largest the same...”
(Song of Myself, XVI) [Whitman, 2011, p. 203]. AMepukaHem MHOTOJUKHHA 110 IPUPOJIE, M HET HUIETO
Jdyuie 3Tol MHoroiukocTh: “I resist any thing better than my own diversity” (Song of Myself, XVI)
[Ibid., p. 204]. B aT0i1 ke T11aBE 3aMETHO HE TOJILKO Pa3HOOOpa3ne HApOJIOB, HO M BCE BO3PACTAIOIIEE CMe-
mreHue pac B Amepuke (“the quadroon girl” — ‘Ha ofHy yeTBepTyiO adpoamepukanka’, “the half-breed” —
‘4eJIOBEK CMEIIaHHOH packl’), 4TO emle OOoJbIle yCIOXKHIET MHOTOYPOBHEBBIH 00pa3 aMepHKaHLa, Co-
31aHHbIA Mo3ToM. K ToMy ke amepukaHel, NOSBUBLIMKCS Bpoae Obl COBCEM HENAaBHO, BOMpaeT B ce0s
MHOTOBEKOBOH OIBIT €BPOTEHIIEB U, Oepsl Jydilee U3 HEro, CTPOUT CBOIO LUBUIM3AIMIO: ““...a novice
beginning yet experient of myriads of seasons” (Song of Myself, XVI) [Ibid.].

YenoBek AMEpUKH, BO3/IBUTASI HOBBIH MU, CTPEMHUTENBHO Pa3BUBAIONIYIOCS TTPOMBIIUICHHYIO
CTpaHy, MUHMTCS, CJIOBHO ITOE3]1 WJIH, CKOpee, KOCMUUECKHI KOpaldiib, BIepe, yTo Mbl BuanM B «IlecHe
o cebexn: “...speeding through space, speeding through heaven and the stars” (Song of Myself, XXXIII)
[Whitman, 2011, p. 223]. B nenoM Bce TBOpYECTBO YUTMEHA — TaKKe M YpOAHUCTHYECKOTO M03Ta —
IIPOHUKHYTO ONTHMHU3MOM M JOBEPHUEM K >KH3HH, BEPOM B BEUHOE ABMKCHUE BIEPE] U B 3BOJIOLHUIO.
Wpneto mporpecca, BEUHOTO yCOBEPIICHCTBOBAHMUS MTPOJIBUTAN B CBOMX paborax u P. OmepcoH, oaHako,
ecnu P. DMepcoH BUOUT KOpeHb 3Bojronuy B Jyiie, s YUTMeHa OHa POHUCTEKAET U3 eJUHCHUS 1y-
XOBHOTO M MaTtepuanbHoro (cM.: [Allen, 1975, p. 351]).

B mostuueckoM Mupe YuTMeHa AMepuKa JABHKETCS BIIEpE U BIiepea, OHa OYATO ObI Mepexku-
BaeT 30JI0TOH BEK U yXe JOCTUIJIA arloresi CBOETO Pa3BUTHSL:

There... will never be any more perfection than there is now,
Nor any more heaven or hell than there is now.
(Song of Myself, 11I) [Whitman, 2011, p. 190].

JlBepu uaeanbHO AMEpUKH YUTMEHA OTKPBITHI BCEM, M KaXETCs, OHA TOTOBA BIIMTATh B ce0s
Bech MU, OeckoHedHO pacmupssich: “Pleas’d with the native and pleas’d with the foreign pleas’d with
the new and old” (Song of Myself, XXXIII) [Whitman, 2011, p. 222].

Wnes Beunoro pacumpenus nosisisiercss 1 B XVII rnaBe «Hauunasg ¢ [lomaHokay, rae mosT
oOpamaeTcss K aHTHYHOMY TOIOCY BO3HHMKHOBEHHUS MHpa M3 Xaoca: AMEpHKa 3apOKIaeTcs CIOBHO U3
MIEPBO3JIAHHOTO BUXPsI, PACIIUPSSCH U HAXOASICh B BEUHOM JIBMDKCHUH BIICPE]I:

Expanding and swift, henceforth,
Elements, breeds, adjustments, turbulent, quick and audacious...
(Starting from Paumanok, XVII) [Whitman, 2011, pp. 186—187].

Omnmpasice Ha AMEpUKY peasibHyI0, TO3T BBIXOAUT Ha KOCMHYECKHH YpOBEHb, TIpeBpallas ee B Obl-
THHHYIO CyOCTaHIIMIO, B OBITHE BOOOIIIE [T YelloBeKa BooOIe. YacTo rpaHuIlbl MeXIy OOIIMM U KOHKPET-
HBIM B TIO3THKE YUTMEHA CTAHOBSITCS HEPa3IMUMMBIMH, M KaKETCS, YTO BECh MUP — 3T0 AMEpPHKa, U BCE
JFOJTM — AMEPUKAHIIBI, IPYTOii MUP CYIIECTBYET, HO OH HE TOCHOJCTBYET. bhITHe-AMepuKa rapMOHIYHO,
CHHKPETHUYHO, 3TO OBITHE HAXOIUTCS B BEUHOM PA3BUTHH M CTAHOBJICHUH, SIBIISISI COOOM BEYHO DBOJIOITMOHM-
PYIOIIHIA, HATTOJTHEHHBIN HECKOHYAEMbIMH KU3HEHHBIMHU CHJIAMH — BUTAJIBHOCTHIO — KOCMOCH:

Urge and urge and urge,

Always the procreant urge of the world.
(Song of Myself, 11I) [Whitman, 2011, p. 190].
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Tonbko 3TO pa3BuTHE (M B 3TOM 3aMETHO MPOTHUBOPEYHUE, ONpeAeistoniee oopa3 AMEpPHKU
YuTMeHa), ckopee, MPOUCXOANT IO KPYTy, TO €CTh €r0 Helb3s Ha3BaTh IONHOIICHHBIM pPa3BHTHEM:
BpeMsl B 3TOM OBITUH, KaK ¥ B MU(E, IIMKIIMIHO, BCE CHOBA U CHOBA MOBTOPSICTCS:

Out of the dimness opposite equals advance, always
substance and increase, always sex,
Always a knit of identity, always distinction, always a breed
of life.
(Song of Myself, 111) [Whitman, 2011, p. 190].

OT10 u Apyrue mpoTuBopedns (AMepHKa, TOCTUTIIAs MaKCUMaIbHONW TOYKH pa3BUTHS — AMe-
pUKa pa3BUBAIOLIasca, AMepUKa, UAyIIas MO KPyry — AMepHKa MporpeccHpyiomas, ABIKYIIAscs
BIIEpE]) BIUCHIBAIOTCS B PAMKH XYJI0’KECTBEHHOTO 3aMbICIIa TI03Ta, YPABHHUBAIOIIETO BCE BO3HUKAFO-
TITHE OITO3UIINN 1 CO3IAIOIIETO TEM CaMbIM 00JIee CIIOKHBIN U HATIOJTHEHHBIH 00pa3 AMEpUKH:

I find one side a balance and the antipodal side a balance,
Soft doctrine as steady help as stable doctrine...
(Song of Myself, XXII) [Whitman, 2011, p. 209].

B ObrTHH, mocTpoeHHOM YHUTMEHOM, BCE COCYIIECTBYET, BCE B3aMMOCBSI3aHO, OHO TIPE/ICTaBIIe-
HO BO BCEH €r0 TOTAIHHOCTH U B TO JK€ BpeMsI HEOKOHYATEIHLHO, KaK U caM TBOPUYECKHMA CYOBeKT: “I too
am of one phase and of all phases” (Song of Myself, XXI) [Whitman, 2011, p. 208]. Takoii kocMu3m
MHUPOOIIYIICHNUsT YUTMEHa XOpOLIO OMUCHIBAIOT cienyromue cioBa M. M. baxtuna: «...HerotoBoe
M OTKPBITOE TEJIO 3TO... HEe OTAEICHO OT MUPA YETKUMH TPAHUIIAMHU: OHO CMEIIAaHO C MHPOM, CMEIIaHO
C XXMBOTHBIMH, CMeIIaHo ¢ BemaMu. OHO KOCMHYHO, OHO MPEACTABISIET BECh MaTePHAIbHO-TEIICCHBIH
MHp BO BCeX ero anemeHTax (cruxusx)» [baxtun, 1965]. IMeHHO Takoii mpeacraeT AMepHKa Kak Obl-
TUHHAas CyOCTaHIU B POU3BEICHUSIX Y UTMEHA.

O06pa3 ObITHSI-AMEPUKH — TICHTP KOCMHUYECKOW MOJICTH, CO3JaHHONW TT0ITOM, OOBEIUHSIET CO-
001 Bce OCHOBHBIE 00pa3bl, TEMbI, IPOOIEMBbl U MOTHUBBI ITOITHUKH YUTMEHA, SIBJISISICH CIIOKHBIM KOH-
CTPYKTOM, 3araJIkoi 3arajioK, pa3rajarb KOTOPYIO, KaK H MOHATH CBOE «s» 10 KOHIIA, HEBO3MOXHO.

At length let up again to feel the puzzle of puzzles,
And that we call Bein
(Song of Myself, XVI) [Whitman, 2011, p. 215].

Amepuxaney — zpasxcoanun Hoeozo Mupa

Bricniell IGHHOCTBIO B TIO3THYECKOM YHHBEPCYME YUTMEHA sIBJISETCS uenoBek. [locie Toro
Kak YeJOBEK TMOMEeNaeTcs B HEHTp BceneHHoM, B Hell yxke, 3akoHOMepHO, HeT mecta bory. Boxe-
CTBEHHOE, KaK BEPHO OTMevaeT AJIICH, BOIUJIOMIAETCS TEIeph YXKE B UCIOBEKE, B «BEHIIC TBOPCHUS
[Allen, 1970, p. 21].

I hear and behold God in every object, yet understand God not
in the least,

Nor do I understand who there can be more wonderful than
myself.

(Song of Myself, XLVIII) [Whitman, 2011, p. 244].

HYMaeTCSI, 4TO Ha TaKOC IMMOHMMAaHUEC CYIIHOCTH YEJIOBEKa HC MOIJIa HE MOBJIUATE KBAKEPCKass KOH-
Henus «BHyTpeHHero cBeta» (Inner Light), npusHaBaBmias npucyrcTBre bora, kak rOBOPHI W3BECTHBIN
MPOTIOBETHUK, APYT OTIa YUTMeHa Dnra XHUKC, «B KaXKIOM YEIOBEKE M B KKIOW TPaBUHKE» (IHT. MO:
[Templin, 1970, p. 169]), a Takxe xonnenmus cBepxaymm (Over-Soul) P. OMepcora — wumess MUPOBOMA
nyu, bora, pasnuroro B pupoje. OnHako YUTMEH He ObUT MO-HACTOSIIIEMY ITAHTEUCTOM U MHUCTHKOM U
BOCIICBAJI HE CITUSIHKE ¢ BOroM, He ero Mowuck, a eMHEHIE YeIOBEKa ¢ IPYTHMH JTIOABMH M CO BCEM MUPOM.
Beckpaiinee muprdaeckoe «s» BHIUT ceOsl B KaKIoM denoBeke traHeTsl: “In all people 1 see myself, none
more and not one a barley-corn less” (Song of Myself, XX) [Whitman, 2011, p. 206].
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Hecmotpst Ha TO, 4TO YenoBeK y YHUTMEHA, C OHON CTOPOHBI, YeNIOBEK BOOOIIE KaK BOILIOLICHHE
€ro pOAOBBIX KauecTB, MMO3T B MEPBYIO Odepelb MUIIET 00 aMepHKaHue. To ke camMoe MOXKHO CKa3aTh
U O JIMPHYECKOM <(1» YUTMEHA: XOTS OHO MAaKCHMaJIbHO OOOOIICHO M BBICTYNAET, 10 MHEHHUIO
W. HUKUTHHO, KaK HEKOE «CBEPXJIULIO», BBIPAKEHUE TTOJITMHHOM CYTH YeloBeYecKoro ObiTusy [Hukuru-
Ha, 2012, c. 40], u cymecTByeT BHE BpeMEHH M TIPOCTPAHCTBA (Kak B MHde), BKIIIOUas B ceOs Bce ObITHE:
“One world is aware and by far the largest to me, and that is myself” (Song of Myself) [Whitman, 2011,
p- 207], oHO HHKOT/Ia HE OTOPBAHO OT AMEPHKH. Y ONIT YUTMEH He MPOCTO YEIOBEK BOOOIIE, OH B TIEPBYIO
ouepenb cbiH ManxatTeHa: “Walt Whitman, a kosmos, of Manhattan the son...” (Song of Myself) [Ibid.,
p- 210]. Hecnyuaiino Yurmen paccMmarpuBaeT ManxatreH, win Manna-xaty (““...Dweller in Mannahatta
my city...” (Starting from Paumanok, 1) [Ibid., p. 176], a Taxxe [Tomanok (a He JIOHr-AMJIeHT) MECTOM
CBOETO POXK/ICHHUS: UMEHHO Ha WHJICWCKOM TIOYBE B3pOCIIa aMEPUKAHCKAs HAIIHSL.

OHronoruueckue mnpoOsieMbl, CTABALIMECS B IO33MM YUTMEHA, YHUBEPCAJIbHBI M, KaXETCs,
3HaKOMBI KaxxoMy: “To be in any form, what is it? / (Round and round we go, all of us, and ever come
back thither)” (Song of Myself, XVII) [Whitman, 2011, p. 215], “And what is reason? and what is love?
and what is life?” (Song of Myself, XLII) [Ibid., p. 236], “What is a man anyhow?” (Song of Myself,
XX) [Ibid., p. 206]. OTuMuU BOpOCaMU 33J]aBATKHCh U aMEPUKAHIIBI TOTO BPEMEHH, YYBCTBYIOIIHE CeO0s
rpakJaHaMd HOBOTO CTAaHOBSIILIETOCS MHpa U OILIYLIAIOIINe HYXIy B CaMOOIpPEICIICHHH, B TBEPAOH
mouBe 1oJ1 Horamu, ¢pyHmamenre: “...what am [? what are you?” (Song of Myself, XX) [Ibid.].

YuTMeH noMenaeT B LEHTP CBOEr0 TBOPUECTBA ITIABHYIO U HErO MPoOJIeMy: YTO 3TO 3HAYUT —
OBbITH aMepUKaHIIEM?

The friendly and flowing savage who is he?
Is he waiting for civilization, or past it and mastering it?
(Song of Myself, XXXVIII) [Whitman, 2011, p. 231].

B o0Opaze «aukaps» (“‘savage’”) mpocBeunBaeT JBOMCTBEHHAS MPHUPO/A aMEPUKAHIIEB: OHU BOCIIPH-
HUMAIOTCSI TUKAPSIMU, NCTPEOUBIIMMY NHICHIIEB, 3a0paBIIMMU ce0e UX 3eMJIH; TAKXKE aMEPHKaHEL MOKET
OLIyLIAaTh ce0sl JUKApeM II0 CPAaBHEHHUIO C )KUTEJISIMU [IMBUIN30BaHHON EBporbl, n3 KoTOpoii oH nepedpaii-
Csl B IGBCTBEHHBIC 3¢MJIM AMEPHUKH, BBIHY KICHHBIN yJacTBOBaTh B BOMHAX, YTOOB! BEDKUTH, U OCBAUBATh
HeW3BelaHHbBIC 3eMJIM, IpeoiosieBas (GPOHTHUP, TPAHUIYY MEKAY «UUBUIM3ALUEH» U «IUKOCTHIO», 3aHOBO
OpraHu3ysl X03IHCTBO U BO3BO/ISI FOPOJia — HAYaB, 10 CYyTH, C YUCTOTO JIucTa, cTposi HoBbiit Mup.

C BO3HMKHOBEHHEM AMEpHUKH JIFOAAM OblIa MpefocTaBiieHa ellle OJ(Ha IOIBITKA cOo3/1aTh pail Ha
3emiie, MHp CHOBa cTaill mnepBo3maHHbM (“a world primal again” (Starting from Paumanok, XVII)
[Whitman, 2011, p. 187]); omHako m0ATO 3TOT pail HETPOHYTHIM COXPAHUTH He yAanoch. CKBO3b AMEPHKY
H/IeaIbHYIO U JKeJIaeMYyIO B TIO33UH YHUTMEHa BHIHA AMEpHKa peasibHasi, 3eMHas C €€ YPOIUIMBBIM MHUPOIIO-
PSIKOM, pa3pyLIAIOLIMMH YeIOBeKa BOHHAMU, JDKUBBIMU 3aKOHAMH, KOTOPBIE CKOBBIBAIOT YEJIOBEKA:

...Many sweating, ploughing, thrashing, and then the chaff for
payment receiving,
A few idly owning, and they the wheat continually claiming.
(Song of Myself, XLII) [Whitman, 2011, p. 235].

Camoe cTparrHoe, 9T0 MOKET IMPOU3OUTH C YEIOBEKOM, TI0 YHUTMEHY, — 3TO BOWHA, MIOCKOJh-
Ky IMEHHO BOWHA MCTPEOIIAET, pacuICHIET CBAMICHHOEC — YEIOBEUSCKOE TENIO (YTO MOYKHO YBHIETH,
HanpuMmep, B rmaBe XXXVI «IlecHu o cebe» — KyIbMHHAIIUY ITOCIECTBIIA BOSHHBIX JEHCTBHIA).

IIpobnema 6yoywezo Amepuxu

YutmeHn, eme 6onplie pazouapoBaHHbIA nocie ['paxnanckoil BoiHbl 1861-1865 rogos B mo-
JINTUKE W B COBPEMEHHOM eMy 00IIecTBe, B 3cce «JleMokpatudeckue nanmm» (Democratic Vistas, 1871)
MUIIET CenyIomiee: «...00MecTBO B 3TUX IITaTax THIJIOE, IOKPHITOE S3BAMH, HE3peJoe, MOJHOEe cye-
BepHil. <...> Bo Bcex HallnX HAYMHAHUAX JINOO OTCYTCTBYET, TUOO CHILHO OCIIa0JIeH WA HEAOPa3BUT
CaMblii BKHBIN 3JIEMEHT, XpeOeT, KOTOPBIN MOICPKUBACT JIF000E TOCYAapCTBO WITH JIFOOOTO YEeTIOBeKa —
HpaBCTBEHHOE co3HaHHe» (“...society, in these States, is canker’d, crude, superstitious, and rotten.

103



«BecTHuK Pa3aHckoro rocygapcrseHHoro ynusepcutera umeHu C. A. Ecennna» @ 2023 o Ne 4

<...> In any vigor, the element of the moral conscience, the most important, the verteber to State
or man, seems to me either entirely lacking, or seriously enfeebled or ungrown”) [Whitman, 1964,
p. 369]. HecmoTps Ha TO uTO, KaK 3aKjrO4aeT MOAT, «AeMoKkparusa Haiero HoBoro Mupa... obepHy-
Jlach TOYTH TOJHOW Heynmauei» (“...our New World democracy... is, so far, an almost complete
failure”) [Ibid., p. 370], oH IpoIOIKANT TOAAECPKUBATEH ITPHHIIMITHI «AMEPUKAHI3Ma).

Haxopnsce mox BiustaMeM uaed mpoceerureneid, npexnae Bcero T. Jxeddepcona u T. Ileitna,
SPOCTHO BBICTYMABIIUX MPOTHB (peolaimimMa, BEIpaKaBIIMX WHTEPECHl HAPOJA, a TaKKe POMAHTHUKOB
(B wactHOCTH P. DMepcoHa, MPOBO3IIIACHBILETO LEHHOCTh YEJIOBEUECKON JTMYHOCTH CBOCH KOHIIETIIU-
et «moBepus k cebe» (self-reliance), mpennonarasiieid N30paHHUYECTBO, YHUKATBHOCTh KAXKJOTO Ye-
JIOBEKA, BEpy B €r0 CIIOCOOHOCTH), OyIymiee AMEpUKH YUTMEH BHIIET B OOBITHOM aMEpHUKaHIIE, BhIpa-
JKaroIeM COOCTBEHHO aMepUKAHCKUN AyX.

st Toro uyToOBI cTaTh OJIMKE K HAPOLY, JIMPUYECKOE «sD» TI03TA IEPEBOILIOIAETCS B HETO, KaK
Ilpoteli, 1 NpPOXKUBAET >XU3Hb KaKJOI'O aMEPUKAHIA. DTO MOXKHO YBMJETh, HalpUMeEp, B IJIaBe
XVI «llecHu o cebe»: TupudecKoe «s» MPeACTaeT B BUIE MOJIOIOTO U CTapHuKa, MaTepH M OTLa, MyX-
YMHBI U peOCHKa, CeBEpSIHUHA U I0)KaHUHA, SIHKH U KeHTyKKuina... Taxke B rmaBe XXXIII nupuueckoe
«sD» CTAaHOBUTCSI TO IIKUIIEPOM, TO U3MYUYCHHBIM paboM, TO paHEHBIM, TO «pa3aaBieHHbIM» (“mash’d”)
MOXapHBIM, TIOTPEOCHHBIM 0T 00JIOMKaMH, TO apTHJLIEPUCTOM, YYaCTBYIOIIMM B BOIHE, TO BEIbMOIA,
coxokeHHOH Ha Koctpe: “And of these one and all I weave the song of myself” (Song of Myself, XV)
[Whitman, 2011, p. 203].

Jlupuueckuil repoit YUTMEHa TOTOB HE TOJBKO BOIUIOTUTHCS B Ka)XJOr0 aMepUKaHIa, HO
Y BOCTIPHHSITB Ha ce0sl BCE €ro rpeXxH U CTpaJaHus, CTAaHOBSICH pachsaTeiM Mncycom Xpuctom:

That I could forget the mockers and insults!
That I could forget the trickling tears and the blows of the bludg-
eons and hammers!
That I could look with a separate look on my own crucifixion and
bloody crowning.
(Song of Myself, XXXVIII) [Whitman, 2011, p. 231].

Wnentudunupys TMpUYIEcKoro reposi Co BCeMHU JIOAbMU AMEpUKH, YUTMEH TeM CaMbIM T'OBO-
PHT O TOM, YTO KXl amepukanel] — Wucyc, coctpaaarenbHbli, HeBUHHBINA, N30paHHBINA, UMEIOIINT
HEJIETKYIO CyAbOY U B TO JK€ BpEMsI HE IPOLIAIONINH yHIKECHUSL.

Bonbiie Bcero mpocTeIM aMepHKaHIAM, MIYIIAM TEPHUCTBIM IyTeM, MOAT JKeJIaeT CBOOOBI.
Benombie MeuTol 0 cBOOOAE, MPUILIBLIIN K OeperaM AMEpHKH IIypUTaHe, 3aTeM M0/ JIO3YHI'OM CBOOO-
Il mpoxonuiaa BoiiHa 3a He3aBHCHMOCTb, Pa3BUBAJIOCH aOOJMLIMOHUCTCKOE IBM)KEHHE, OCBAUBAJICS
3aman. “Libertad! masses!” (Starting from Paumanok, 111) [Whitman, 2011, p. 177] — cnoBa, Oyk-
BaJILHO TPOXOUYYIIME BO BCeil mor3uu YurMmeHa. B moHnmanne cBoO60abl YUTMEHOM 3aJI0KEHBI COOBI-
THSI aMEPUKAHCKON peallbHOCTH, OAHAKO OHA OCO3HAeTCA MM Oosiee ri1o0anbHO: CBOOOAEH BCSKHM e-
JIOBEK, U OTBEYaTh OH JIOJKEH ToJibko nepea [Ipuposaoit u borom.

OO61ecTBO CBOOOIHBIX M PaBHBIX APYT APYTY JIOAEH, MO0 YUTMEHY, — JeMOKpaTHuecKoe 00-
mecTBo. JlefcTBUTENbHO, OJMH M3 CTOJIOB, HA KOTOPBIX 3WXKAETCS MHPOBO33PEHHE M03Ta, — Bepa
B AeMokpaTtuio. C Hell cBA3aH HE TOJBKO MOTUB CBOOOIBI, HO U MOTHB PaBEHCTBAa — TOro, 0€3 4Yero
YeJIOBEK, 110 MHEHHIO T103Ta, He MOXET cymiectBoBath: “I will accept nothing which all cannot have
their counterpart of on the same terms” (Song of myself, XXIV) [Whitman, 2011, p. 211]. PaBerctBo —
BO BCEX NOHHUMAHUSX: PABEHCTBO MY>KUMHBI U KCHIIMHBI, Ooratoro u OemHoro, pada u cBOOOAHOTO
YeJI0BEKa, 0€JI0ro U TEMHOKOXKET0, 3TO M PABEHCTBO B JIIOOBU BO BCEX €€ IMPOSIBICHUAX.

B xoHeyHOM UTOTe YUTMEH NPUXOAUT K BBIBOJY, YTO YEJIOBEK MOXKET Pa3BUBATHCS U OBITH I10-
HACTOSIILIEMY CBOOOIHBIM, TOJIBKO €CJIM OH COCTUHUTCS ¢ IPUPOIOM:

I am enamour’d of growing out-doors,
Of men that live among cattle or taste of the ocean or woods,
Of the builders and steerers of ships and the wielders of axes
and mauls, and the drivers of horses,
I can eat and sleep with them week in and week out
(Song of Myself, XIV) [Whitman, 2011, p. 200].
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Envnenue ¢ npupoaoit mponoBe1oBaiu U TpaHCLUeHAeHTaIUCTel. OHako YutMeH u P. Omepcon
TaKoe eIMHEHHE 0CO3HaBaH, 0€3yCIOBHO, MO-Pa3HOMY: B TBopuecTBe P. OMepcoHa Mup, OKpyKaromuit
4eJIoBeKa, Tepsil 00bEKTHBHOCTb, MPEBPAIIasch B «TeHb Oymm» (cM.: [BenenukToBa, 1982, c. 34]), B T0
BpeMs Kak y YUTMeHa MaTepUaibHOE U TyXOBHOE PaBHOIIPABHBI, U OJTHO 3aBUCHUT OT JIPYTOTO.

Ilo YurmeHy, 4eI0BEK IOJDKEH COCOUHUTHCS HE TOJIBKO C IPUPOIOH, HO U C IPYT'HM UelIOBe-
KOM, M JJUPUYECKOE «sD» M03Ta MPEICTABICHO NPEXKIe BCETO TOBAPHILEM APYIUX JIIOACH, B YEM 3aMeT-
HO CJICZIOBaHHE HOBO3aBETHOMY YUCHHIO O OpaTCTBE BCeX JIOCH:

And that all the men ever born are also my brothers, and the

women my sisters and lovers...
(Song of Myself, V) [Whitman, 2011, p. 194].

Kak cumrtaer T. BeHenmkToBa, KUBS B YCIOBHAX (PPOHTHpPA, aMEpUKAHEI OCTPO HYKIAICS
B TOBapwIle, SHEPTUYHOM, CHIIPHOM YeJIOBEeKe, CIIOCOOHOM Ha BEJIMKHE CBepIIeHus [BeHemukrona,
2003, c. 123]. Oro emunenne (“adhesiveness” [Asselineau, 1999, p. 115], xak Ha3bIBall ero YHUTMEH)
MEPEXOINIIO Y T03Ta, CKOpEE, B IIOOOBE.

HmenHo m000BH K IPYroMy OOBEAMHSET, SBISAACH (PyHAAMEHTOM, Ha KOTOPOM Jepxutcs Ho-
BbIii Mup YUTMEHA, UMCHHO OHA OTKPBIBACT MYTh B TJIYOHHBI OBITHS, TIO3BOJISS TBOPUECKOMY CYOBEK-
Ty no3HaBaTh Mup. OHAKO MPOIECC MO3HAHKUS Y Y UTMEHA YYBCTBEHHO-MUCTHUCCKUM, UTO MbI BUTUM,
Harpumep, B V riaBe «llecHu o cebey, e, kak 3amedaer T. BeHeaukToBa, YUTMEH UCIONB3YET Me-
tadopy mo3HaHus (B OMOIeHiCKOM MTOHMMaHUH) Kak Ji000BHOTO enuHeHus [BenennkroBa, 2003, ¢. 95]:
BO3JIOOJIEHHAS JTMPUIECKOTO «sDy MATEPUANTU3YETCS U3 €ro IyIId, U B UX COCTUHEHHH POXKIACTCS UC-
tuHa. J[100OBBH, TakUM 00Opa30M, CTAHOBHUTCS B TOITHKE YUTMEHA THOCEOJIOTHYCCKUM (HaKTOPOM
U pUAaeT XU3HU OBITHHCTBEHHBIH, OHTONOrHmYeckuid cMbici: “And I know that... that a kelson of the
creation is love...” (Song of Myself, V) [Whitman, 2011, p. 192].

CBoeli mo33ueil YUTMEH MPONOBEAYyeT HE TOJIBKO CAMHECHHE JIOJAEH — OH JUaNCKTHUYCCKH
CIUTABJIET MaTepraIbHOE U TyXOBHOE, PUPOIHOE U conrainbHoe: “I am the poet of the Body and I am
the poet of the Soul” (Song of Myself, XXI) [Whitman, 2011, p. 207], “I have said that the soul is not
more than the body, / And I have said that the body is not more than the soul” (Song of Myself,
XLVII) [Ibid., p. 244]. Unes equHCTBa MUpa, YEJIOBEKa C APYTUMH JIOJABMHU, PUPOAOH, BeeneHHoi,
KOCMOCOM SIBJISIETCS. JOMUHAHTOW TBOPYECTBA 1M03Ta. TOJBKO TaKOW IMOJHOILICHHBIN, CIOXKHBIHN, 00Ja-
JAIOIIMKA WHIUBUAYAIBHOCTBIO W CIUTHBIM C JIPYTMMHU JIFOJJbMH U MHOXXECTBOM BEIICH 4YEIOBEK
(YurMeH HasbIBaJI 3TO «OOLIHOCTBIO B 000co0eHHOCTHY (“completeness in separatism”) [Whitman,
1964, p. 374]) moxeT ObITh rpakmaHnHOM HoBoro Mwupa, «BemWKOW WAcaTbHON HaIMu OymyIIero,
HaIUM eIVHBIX Tena u xymn» (“the great ideal nationality of the future, the nation of the body and the
soul”) [Ibid., pp. 460—461].

Kmo on — ucmunnwtii anepuxaney?

YUuTMEH, HOBBIM AlaM, TOAT «TPaHUIIBD, OCBAUBAIOIIHNA «pakckuil cam»y Amepuku (“...1, chanter
of Adamic songs, / Through the new garden the West, the great cities calling... deliriate” (Ages and Ages
Returning at Intervals, 1867) [Whitman, 2011, p. 264], co3maer HOByI0 aMEpUKAHCKYIO JHMTEPaTypy
Y y4acTBYeT B TBOPEHHH HOBOW aMEpPHKAaHCKOH peabHOCTH. brbmelickuii o0pa3 Aama He MOSIBISIETCS HU
B «IlecHe o cebe», Hu B «Haunnas ¢ [TomaHoka», oqHAaKO OH MmoJpasyMeBaeTcsi: YUTMEH, OyLydn T03TOM-
MaTepHaINCTOM, UCTIONIB3YET PHEM KaTalTOTH3alliH, MM UHBEHTAPHU3aLUH, TI03BOJISS TUPUUECKOMY CyOb-
eKTY 3aHOBO Ha3BaTh U TEM CaMbIM BOCCO3/aTh MUP B €r0 MHO>KECTBEHHOCTH 1 OTHOBPEMEHHO Pa3IBUHYTh
TPaHUIB! OBITHS, HAMOMHSA €ro AMEpPHKY KM3HEHHBIMH M PEATMCTUYHBIMU 00pazaMH. JTO MOXKHO YBH-
neth, HanpuMep, B TaBax XV, XVI, XXXIII, XXXVI, XLI, XLII «Ilecau o cedbe» u B rmaBax XIV, XVI,
XVII «Hauunas ¢ [Tomanokay.

Onnaxko, 6e3yciI0BHO, 3Ta OMOJIeHCKas alIo3us CBA3aHa HE TOJIBKO C JIUPHUUYECKUM «s» M03Ta:
AnaMm — Kax7Iplii aMepHKaHell, OTCTpauBaroIlliii ropoja, ABUTAIOLIMNA mporpecc, WAYLIINM Ha 3amaj
U OCBaMBAIOLIMI HOBYIO 36MJIIO, CABUTAIONINHA ()POHTUP, U BMECTE C MIO3TOM CO3JAIOIIUI AMEPUKY.

B npuBeneHHOM BbIIIE OTPHIBKE MBI BUAMM OJHY M3 KJIIOYEBHIX MPoOJIeM MO33WH YHUTMEHaA,
MOBCEMECTHO MPOCBEYMBAIONIYIO B €0 TBOPYECTBE U CBS3aHHYIO C «aMEPHUKAHCKUM», — MpodiIeMy
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omymeHus ce0s mosToM Bcelt Amepuku. Tak, HampuMep, B CICIYIOIIMX CTPOKAX JIMPUUECKOE «sI»
MPEJICTaeT OPUSHTUPOM, BEIyIIUNM aMEPHKAHIIEB, OJT YKa3bIBae€T UM IyTh BIEpel, U OAHOBPEMEHHO
€ro B3I 00pallleH Ha3aJ], B NCTOPHUUECKOE MPOoIuioe AMEPHKH, BETUKOHN HINBUITH3AINN:

With faces turn’d sideways or backward towards me to listen,
With eyes retrospective towards me
(Starting from Paumanok, I1) [Whitman, 2011, p. 177].

Bo3moxHo, B AnaMe, ciararoieM aMepUKaHCKHH 3T0C, U KPOETCs OTBET Ha BOIIPOC: KTO K€
OH — HACTOSIIUN amepukaHern? «/3 Bcex HalWi, CYIIECTBOBABIINX KOTma-mr00 Ha 3emiie, MoKy,
TOJIBKO aMepHKaHIbl 00nagaroT Hambonee mosTuyeckod Hatypoil. CoemuHensele llltaThl camu 1o
cebe — mo-HacrosmeMy Bennyaimias u3 modm» (“The Americans of all nations at any time upon the
earth have probably the fullest poetical nature. The United States themselves are essentially the greatest
poem”), — muIIeT YUTMEH B MPEAUCIOBUHU K MEepBOMY m3maHuto «JlucteeB TpaBe» [Whitman, 2011,
p. 5]. Hacrosmmii amepukanen, mo YUTMeHy, — 4eloBeK, cTposimuii HoBerii Mup, denoBek «ocoOeH-
HBIH, IMEIOIIHII CBS3h C KOCMOCOM, TBOPYECKHH, 3apsukeHHBIN beckoneunocTrio» (“the rare, cosmical,
artist-mind, lit with the Infinite”’) [Whitman, 1964, p. 376], mo3T O CBOMM YHUKAJIBHBIM, HE TIOX0XKHM
HU Ha KaKoil Ipyroil roJocoM, 4To Mbl M BUAMM B «JIMCTBSX TpaBb». DTa KHHTA, HAIMCAHHAsI CBOOOI-
HBIM, B3POCIIMM Ha JIPEBHEM 3II0CE CTHXOM, OJIM3KHUM K IIPO3€, HO TeM HE MEHEE MEJIOAUYHBIM, UMe-
IOIIasl €CTECTBCHHBINH, CBOOOIHBIHM, paCKOBAaHHBIM, TMOKUI pUTM, CIOCOOHBIH IepenaTh CI0XKHYIO IpH-
pony AMepHUKH U aMepUKaHIIA, NeHCTBUTENBHO SIBJISIETCS BOIIOIMIEHHEM aMEPHKAHCKOTO JyXa.

PesroMupys Bce, 9TO OBUIO CKa3aHO BBHIIIE O MPUPOJE UCTUHHOTO aMepUKaHIa, OJUYEPKHEM:
aMepHKaHell B TBOpUYECTBE YHUTMEHa — «OECKOHEYHO TOpAbIA, He3aBUCUMBIN... OH He MpHU3HAET HU-
4yero, Kpome paBeHcTBa B cBoboxe» (“illimitably proud, independent... It is to accept nothing except
what is equally free”) [The Uncollected Poetry and Prose of Walt Whitman, 1921, p. 63], 3To «orpom-
HBIN, 3M0pOBBIM, coBeprieHHBIH YemoBek» (“large, sane, perfect Human Being”) [Walt Whitman’s
Workshop, 1964, p. 136], Uenosek.

3akioueHne

Temaruka n npobiematnka «Haunnas ¢ [Tomanoka» u «Ilecan o cebe» YHuTMeHa, a Takxke
MOTHBBI U o6pa3m, B HUX MOABJIAIOIIUECIA U PAaCCMOTPCHHBIC HAMU, CBA3aHHBLIC C «KaMCPUKAHCKUM)),
JIeXKallUM B OCHOBE HAllMOHAJIBHOIO CO3HAHMSI aMEPUKAaHIIEB, NMPOHU3BIBAIOT BCE MPOU3BEACHUS
YutMmeHa, IBISSACh HEOTHEMIEMOM YacThIO €ro mo33uu. [1o3Ty CBOMCTBEH KOCMHU3M MUPOOIILYLIECHHUS:
CTpOS CBOW OECKOHEYHBIH, CHHKPETHYHBIH, IBIKYIIHIICS YHUBEPCYM, B €r0 IEHTP YUTMEH IMoMelia-
eT AMepuKy.

B moa3un YurMmeHna crnuBarotcst 00pa3sl AMEpUKH peallbHOH U AMEpHUKH HIieallbHON, MH(OITO-
THUYECKOH, HAABICTOPUYECKON, SMUUECKON, AMEPUKU-OBITHIHON cyOCTaHIINK, U TOCTEeIHsS B TBOpUC-
cTBe mo3ta JoMuHupyeT. [losTueckn ocBauBas AMEpHUKY, YUTMEH NPUIACT € BEIUYECTBEHHOCTh
¥ MOIIHOCTh, 00paImasch K OMOIeiCKIM MOTHBAaM CO3/IaHWS HOBOTO MHpa M €ro Ha3bIBaHUSA, €T0 I0-
3HaHUS C TIOMOIIBIO JIFOOOBHOTO CIMSHUS ¢ HAM, OparcTBa Ioeil, B HeM JKUBYIIHNX, K 00pa3y pacrs-
toro Mucyca Xpucra.

OpHa 13 HEHTPAIbHBIX MPOOJIEeM, CTaBSIIINXCS B aHATU3UPYEMBIX [T0MaX, a TAKKE B MOITHUKE
YuTMeHa B 1eNIoM, — OIIyIIeHHne ceds aMepuKaHIeM | omyieHne cedst moatom. O0pa3 aMepukaHia
TaK ke, Kak U 00pa3 AMEpHKH, BEIXOIUT Ha 000OIICHHBIN ypOBEHb: aMeprKaHell mpeacTaetr Yemose-
KOM B0OOIIIe, TPH 3TOM OH HE TepseT CBOW MHINBUIYaJIbHBIE YEPTHI.

OO6pa3 amepukaHIia, MPOTPECCHBHO MBICISIIIET0 TpakgaHnuHa HoBoro Mwupa, y Yurmena —
MHOTOJIMKUH, CIIOKHBIM, CTAHOBSIIUIICS, HE3aBEpILIEHHBIH. AMEpHUKaHIBI B M033MM YUTMEHa Npea-
CTaBJICHBI KaK Jy4llasi U JUIUPYIOIIasl Hauus, Hauusi CBOOOTHBIX JIIOJCH, CTPEMSILIUXCS K PaBEHCTBY,
UAYIIMX BIeped W MOOWBAIOUIMXCS ycCIexa, 32 HUMH — Oyayiiee AMEpuKHA. YHUTMEH ONpeieITuI
YCTOMUYMBBIE KaYECTBAa HALMOHAJIBHOIO XapaKTepa aMEpPUKAHLIEB: 3TO HAlUs JIOACH SHEPrUYHbIX, HE-
3aBUCUMBIX, TOPIBIX, M300pETaTEIBHBIX, TBOPUECKUX, MOITOB, TBOPSIINX HOBBIA CBOOOITHBIA MUP,
MU, B KOTOPOM BCE €IUHO U CIUTHO: JIIOJIU, IPUPOAa, KocMoc, Beenennas.
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Hugpopmayusa 06 aemope

Horagaesa EBrenusi BragumupoBna — acrimpaHT Kadeapsl MUPOBOH TUTEPATYPhI B KYIBTYPEI, IIpe-
1oJiaBaTelnb Kadeapsl TMHIBUCTUKH U NepeBoja [lepMCcKoro rocy1apCTBEHHOTO HAIMOHAIBHOTO UCCIIEN0BATENb-
CKOTO YHHBEPCHUTETA.

Ccepa HaydHBIX MHTEPECOB: XyJOXKECTBEHHBIH IEPEBOJI, CPABHUTEIBHOE JUTEPATYPOBEICHUE, AHITIO-
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